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38 BRUSH AND PENCIL 

«3* A curious light is thrown by Charles Franche, in a French periodical, on 
the nourishing trade in spurious works of art carried on in Europe. The 
history of two reputed Fragonard panels sold at the great Cronier sale in 
Paris is very instructive. These very ordinary decorative panels — "Le 
Concern dans le Pares" and "La Collation a la Fontaine"—; were sold for 
$240 and $300 respectively to the Baron d'lvry, who resold them in 1884 
for $2,400. At the dispersal of the great Cronier collection in 1905 they 
realized $39,000. The explanation of their astonishing rise in apparent 
value is as follows: The panels had passed into the hands of the French 
sugar millionaire Cronier, an avid but not too discriminating collector, and 
the syndicate of dealers who had "unloaded" them on to Cronier had to 
run them up to a price approaching what he paid for them or risk exposure. 
M. Franche relates that a certain Paul Vernon, who died a few years ago, 
enriched himself to the extent of a million dollars by forging the pictures of 
Daubigny, Corot, and Diaz. With the methods of the last he had made 
himself familiar while a pupil of the master. He never received less than 
$460 from the dealers for any one of his forgeries, while the pictures to which 
he signed his own name fetched only $40 to $60. 

«a* The Mayor of Budapest writes that the ceremony of unveiling the 
statue of George Washington, erected in that city, will take place on Septem- 
ber 16th; When, a few years ago, a statue of Kossuth was erected in Cleve- 
land, Hungarian citizens of the United States started a movement to raise 
the money for a Washington statue in Budapest. The call for subscrip- 
tions met with a hearty response, and the statue to be unveiled next 
month is the result. 

J> The Athenaeum warns collectors of Sevres porcelain that large quanti- 
ties of forgeries are in the market, adding: "One Faris paper puts the 
market value of these forgeries at i6,ooo,ooof. per annum. They are manu- 
factured not only in Paris and elsewhere in France, but also at Leipzig and 
at Berlin. An expert is not at all likely to be deceived by these spurious 
articles, but, unfortunately, the average buyer is not an expert." 
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